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“And bringing hope from 
heaven, 
Shine forth the stars 
once more.” 


— ORATORIO, ROQUETTE -LISZT 





EEP in everyone’s heart 


these days is the fervent 
hope of Peace. Peace with Vic- 
tory, of course, but Peace, 
nevertheless; when roaring guns 
are still again and Love’s music 
reigns supreme. 


Certainly we, whose life work 
is music, hope for Peace —for 
the day when the skill of our 
artisans can be transferred from 
the building of war materiel to 
the fashioning again of the 
world’s finest organs. But, in 
the meantime, Peace must be 
fought for, and our entire per- 
sonnel are engaged in the fight, 
here at the Moller plant. 


So, if you are planning the 
rebuilding of an organ, we sug- 
gest you wait until peacetime. 
Then, once more, there will be 
available to you the benefits of 
Moller engineering, the skill 
of Moller craftsmen, the use 
of Moller’s tested materials. 
Your patience, we know, will 
be well rewarded. 
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This is war. It can’t be ignored. It must be faced 
and fought. It means less of what every one of us 
wants for himself, more of what we distinctly do not 
want. We must work harder, pay more, get less. Only 
cowards scurry for safety in a war; real men think 
not of what they can get out of it but of what their 











duty is in it. The organ world’s obvious duty is 
to carry on! T.A.O. to the best of its ability will 
do that, on a shoe-string if necessary, but it will 
carry on. It's the job for all of us. Let's stick 
to it. The survival of the fittest. Let's be fit. 











Some day (and God grant that 
it may not be too long delayed) 
the boys who. marched away 
will come marching home 
again. 

With their coming, the mem- 
bers of your congregation will 
feel an overwhelming urge to 
commemorate for all time the 
deeds of those who came back, 
and the sacrifice of those whose 
blue stars have turned to gold. 
And though you search the 
world, you will come upon no 
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Now is the 
time to 
plan your 


WAR 
MEMORIAL 











Memorial so expressive, so 
beautiful, so altogether fitting 
as a Golden-Voiced, Harmoni- 
cally Tuned Deagan Carillon. 
Would it not be a fine thing if 
the close of the war found you 
ready both with a Memorial 
Program and the funds with 
which to carry it into immedi- 
ate fulfillment? 

We have a plan by which this 
may be accomplished—quickly, 
surely, patriotically. May we 
send you details? 
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For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 
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ACCURACY 
IN NOMENCLATURE 


There are those persons in this country who 
resent the continued use of foreign names for 
organ stops. 

We retain these proper names because they 
represent a point of view, rather than a mere 
name. The use of French or German nomen- 
clature throughout an organ means that that 
instrument has been designed in accordance 
with the French or German ideas of tonal 
structure (which are radically different). Few 
organs are carried out completely on national 
lines. Many influences, represented by the 
names, are at work to make the instrument fit 
its conditions most completely. 

In single stops for example, “TRUMPET” 
refers to the normal English tone. ‘‘TROM- 
PETITE” implies the French reed with its thin 
body and brilliant tone. ‘“Trompete’’ involves 
the German idea of reed tone, postulated upon 
its being an accessory to the flue chorus. Sim- 
ilarly for larger reeds we have TROMBONE, 
BOMBARDE and POSAUNE for these three 
national variants. 

Naturally these reeds have common char- 
acteristics—but in the English language we 
have no words with which to express these 
subtle differences. Until they develop, we 
prefer the accuracy of the original names. 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


General Service Music 


*AW—Arensky, ar.Bement: “We praise Thee” and “O 
Praise the Lord,” 7p. u. md. (Gray, 15¢). Two good, prac- 
tical, interesting numbers, for any choir and congregation. 

* AW3—Bach, ar.E.A.Kraft: “To Thee O Jehovah,” A, 
3p. s-s-a. e. (Gray, 12¢). Short and easy, more like a little 
anthem than a chorale, with an accompaniment that adds a 
little more charm to it. 

* AW2—Bach, ar.H.S.Sammond: “Three Introits,” 8p. e. 
(Flammer, 15¢). "Come Holy Spirit,” “O Father hear us,” 
“Heavenly Father hear us,” all unidentified as to derivation 
but good music for two treble vaices. 

A1l—G. Winston CASSLER: “Benedictus es Domine,” 
Fsm, 6p. 0. e. (Gray, 15¢). Here’s the answer to the organ- 
ist’s prayer, for they can take all the men and this can still 
be sung effectively. It’s not natural music but forced out of 
key by accidentals, which is a pity; it has a real organ accom- 
paniment. Why not lots of published canticles with true 
organ accompaniment, and all for unison singing, voice-range 
kept within reason? 

Ail—John HOLLER: “Savior teach me day by day,” F, 4p. 
e. (Gray, 12¢). J.E.Lesson text. A beautiful piece of 
melodic church music that lends itself to a great variety of 
treatments and, being in unison, meets the needs of today’s 
choirs. It would be grand with part of it sung by all the 
men. 

A—Roy Spaulding STOUGHTON: “Twelve Responses,” 
4p. e. (Birchard, 15¢). A good set, musical and interest- 
ing, somewhat unusual in their harmonic progressions here 
and there, but all making musical music. 

AW2—R. S. STOUGHTON: “I know a beautiful theme,” 
G, 6p. e. (Presser, 12¢). Text by I.D.Ogdon, a song about 
Jesus, suitable both by text and tune for junior choirs doing 
2-part work. A real tune, simple, rhythmic, appealing; both 
the youngsters and the congregation will like it; nicely writ- 
ten for 2-part work. 

AJ—Harry A. SYKES: “In our work and in our play,” 
“Name of Jesus,” “Savior like a shepherd lead us,” “Sweet 
the moments rich in blessing,” four single-sheet anthems for 
juniors in unison. (Presser, 6¢ each). Partly unison, partly 
2-part, but all melodious, interesting, and fine for junior 
choirs. 

A—T. Carl WHITMER: “Come kneel with me,” G, 3p. 
me. (Schmidt, 12¢). Text by Composer. Opens with an 
atmospheric solo for medium voice, and then the chorus be- 
gins in 3-4 rhythm but soon turns to considerable freedom in 
both rhythm and chord-progression, all the while remaining 
sane and forceful, faithful to its text. 

*AM5—Thommen’s Treasury, ar.Marks: “Jesus Refuge of 
the weary,” C, 6p. u. b. e. (Presser, 12¢). One of those 
comfortable old melodies that warm the heart, set first for 
the men’s chorus and then for baritone solo against humming 
by the other voices. Music everybody will like. 


Organ Music 
E. C. BAIRSTOW: Prelude, C, 8p. me. (Cramer- 
Schuberth). The theme is in the pedal, fff, against which 
the left hand plays sustained chords while the right gives a 
toccata figure in semiquavers. Structurally the piece is effec- 
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tively planned to make music from start to finish. That 
righthand passage may be mildly troublesome now and then, 
but after the fingers get the hang of it, it will be easy. The 
congregation can understand music like this, so use it some 
Sunday for your morning prelude when something festive 
is in order. 

Frank BRIDGE: Adagio E, 4p. e. (Gray, 50¢). Too bad 
a reviewer doesn’t know everything. This must be an old 
one, for there’s no copyright on it; but it’s in new dress 
and worth the money. Call it a fugue and play it allegro, 
and you can throw it over the back fence; but it’s an adagio 
and it begins and ends pp. Solemn, moody, rises to ff in 
the middle, an excellent prelude for any average service, and 
tastes much more like 1942 than 1902. (A lot of fugues 
would sound better if played as this piece is supposed to be.) 

Gordon CAMERON: Six Preludes on Hymntunes, 14p. 
me. (Gray-Novello). The tunes: “Rockingham,” “Gibbons,” 
“Windsor,” “Martyrdom,” “Capetown,” “Bristol.” Several 
of these are quite attractive church music, even when the tunes 
are not recognized. It’s a good set for its purpose, with odd- 
sounding and unexpected harmonies kept out of the picture. 

*William Felton, ar. E. Power Biggs: Concerto Bf, No. 3, 
17p. md. (Gray, $1.25). Probably everybody knows by this 
time that Felton was an English preacher who wrote music, 
and this Concerto first came to attention when Mr. Biggs was 
organist in Victor's M-866 recording of it for organ, strings, 
and oboes; here it is arranged for organ solo. It is music 
much in the Handel manner though of lesser technical values 
than Handel; Felton was born in 1713, died 1769. Those 
who like pre-Bach will find this too sprightly, none of it 
stodgy; happy music that will be most effective on the fanci- 
ful colors of the organ rather than on Diapasons and 
fortissimos. ; 

Cyrus S. MALLARD: Procession of the Magi, F, 3p. e. 
(Presser, 40¢). Miss Soosie’s congregation will be happy 
over this one. It’s a simple, melodious, rhythmic march 
everybody will understand; music in the good oldfashioned 
manner. 

*Nowakowski, ar.C.Dickinson: Prayer: Ancient Hebrew 
Melody, Fsm, 4p. me. (Gray, 60¢). If you know the tra- 
ditional Hebrew type of melody you'll know about how this 
sounds. Mostly the melody is for left hand. It makes a 
good piece of music, doubly effective when used as prelude 
or postlude for any service dealing with Old Testament times 
& peoples. 

*Shostakovich, ar.W.I.Nevins: Fantasy, G, 3p. e. (Gray, 
75¢). A dainty little waltz of quite simple character, poetic 
and charming. ,; 


ASCENT TO ZION 


A book by S. Arthur Devan 

© 5x8, 251 pages, cloth-bound (Macmillan, $2.50). 
The book “is a comprehensive and extremely readable study 
of church worship. It begins with an analysis of worship in 
general, showing how man has worshiped throughout history. 
Dr. Devan then describes the development of Christian wor- 
ship from its earliest beginning down through the Reformation 
to the present day. . . . It closes with a devotional study of 
worship and of its power in human lives . . . . for ministers, 
directors of worship, teachers, and students.” Dr. Devan 











Joseph W. Clokey 


OXFORD, OHIO 


Treasures in Heaven (C. C. Birchard & Co.) 

Daughter of Zion (Presser) 

Let Hearts Awaken (H. W. Gray) 
Three anthems for genera! use. Not difficult. 


Neo-modal in style. Suitable for introit or 
offertory. 
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is now director of the general commission on army and navy 
chaplains, representing 29 Protestant denominations. ‘There 
is no such thing as ‘religious music.’ There is only music 
used for religious purposes.” While the book is not written 
for organists, any serious organist will certainly profit by it. 


PADEREWSKI—PIANIST & PATRIOT 


A book by Antoni Gronowicz r 
® 6x9, 216 pages, cloth-bound, illustrated. (Thomas 


Nelson & Sons, $2.50). In conversational style, written 
especially for children, but painting a good picture of 
Paderewski and his surroundings, perhaps even a better pic- 
ture than could be done by any cold-fact presentation. The 
Author was born and raised in Poland and met Paderewski 
both in his Switzerland retreat and in America. It can be 
presumed that the story throughout follows accurately the 
Paderewski career from his childhood, when the dialogue had 
to be invented to fit the recounted events, to the day of his 
death when it could be set down with fair accuracy. It is an 
entertaining piece. of writing, about a truly noble gentleman 
and artist; it gives a delightful, heart-warming picture of one 
of the world’s great men. Appendix gives a list of Paderew- 
ski’s compositions, key to pronunciation, and 6-page index. 
SWELL-PEDAL TECHNIC 
A book by Gordon Balch Nevin 

. © 9x12, 49 pages. paper-cover. (Ditson, $1.50). 
“Twelve expressive pieces for the organ together with an 
analysis of the functions of the swell-pedal,”’ second and 
revised edition of the work first published in 1921. A little 
thought shouid tell an organist how to manipulate the cre- 
scendo-shoes for most artistic effect, but sins in this direction 
are the most frequent in all average organ-playing. Mr. 
Nevin's preface discusses and illustrates the principles in- 
volved, and then the book gives nine transcriptions and three 
original works by the Author, with special indications through 
every measure for the artistic manipulation of the shutters. 
The book should be a big help to any student, especially to 
one working without a teacher. 

a 


Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

© An admirable number for these times is the ex- 
cellent arrangement of Sinding’s Norwegian War Rhapsody 
by Dr. Clarence Dickinson (H. W. Gray Co.) an exciting 
piece of some 14 pages of fairly easy music that is bound 
to make a big hit with the man on the street. I played it 
for my choir and when a hardboiled bunch like that wanted 
to hear it again there must be something to it. It is a 
stirring number and I am sure you will like it. 

At long last we have the Three Nocturnes by Dr. Eric 
DELAMARTER (Gray). They will be most welcome to 
recitalists everywhere. The titles are Nocturne at Sunset, 
The Fountain, Nocturne at Twilight. They cover some 17 
pages and demand a good instrument and a first-rate musician 
to do them justice and bring out the Composer’s intentions. 
Here is music of beauty and lasting appeal. 

I like Harvey GAUL’S A Negro Once Sang of Good 
Friday (Gray) a four-page number based on the spiritual 
Where You There. Personally I think it a ‘ell of a title, but 
that is Harvey. Call it Negro Song and you have a. number 
you can play any day of the year and not have it tied up to 
Good Friday. I think it is one of Dr. Gaul’s best and 
recommend it highly. 

Of real topical interest is the easy Fantasy by Dimitri 
Shostakovich done for the organ by Willard Irving Nevins 
(Gray). If this had been written by an American it would 
stand as much chance as a snowball in August—not that it 
is not worth playing but it is too easy for our long-hair boys 
to play. Get this piece and play it while the Seventh Sym- 
phony is still in the air and you will make a hit. 

Lament by G. T. FRANCIS (Oxford Press) is well writ- 
ten, ot moderate difficulty, and makes a nice prelude. It 
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can be made effective on a small instrument. We look for- 
ward to other works by this composer (pupil of Sir Edward 
Bairstow). 


Three Pastorals by Robin MILFORD (Oxford) deserve 
the attention of organists looking for service material. A 
Tune for Maundy Thursday is only two pages but very charm- 
ing. Cradle Song for Christmas Day and Traveler's Joy are 
of four pages each, quite easy, with a charm and style of 
their own. 

Two excellent numbers by Alec ROWLEY are Christmas 
Suite and Prelude on Veni Emmanuel (Novello). Mr. Row- 
ley’s organ music is always attractive and well laid out for 
the instrument; these two numbers are no exception. The 
first consists of four short movements and is admirable for 
the Christmas season; the second a first-rate service prelude. 

I like very much the Evening Song by Dr. Herbert E. 
HYDE (Schirmer) and have used it a number of times. At 
the morning service I have called it Morning Song without 
hurting anybody including the Composer. It is an attractive 
piece of six pages that cannot fail to please the average 
listener. I recommend it highly. 

A suite of seven pieces Beneath the Rose Window by 
Robert W. WILKES (Schirmer) is the very thing for the 
student organist. They cover 30 pages and are the right 
length for prelude or offertory. I used the complete suite as 
a service prelude recently and they seemed to have given 
unbounded pleasure if the remarks of the listeners count for 
anything. They are all fairly easy, can be made effective on 
a small organ, should prove useful for teaching, and in this 
day & age you do not get 30 pages of music for a dollar 
very often. 

From Richard PURVIS we have an Idy/ (Ditson) that 
should find many friends; it is the most melodious piece 
this Composer has so far given us. It comes off most effec- 
tively on a small instrument. 


Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 








5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 
ingly complete biography of Bach—his 
life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for 
through several thousand pages’ 

“for research work it will be indis- 
pensable to all students of the organ” 

Stoplist of every organ Bach played as 
official organist. 

Story begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact, none of 
the fiction; the reader of this work will 
never again misunderstand or misinter- 
pret the career of the world’s greatest 
musician. 


Price $1.25 postpaid 
Residents of New York City, add 1¢ sales tax 
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Volume Four 2.00 
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THE CHOIR LOFT 


THE PULPIT 


by 
Rey. PAuL AUSTIN WOLFE, D.D. 
HELEN A. DICKINSON 


CLARENCE DICKINSON 


Fifty-two complete services of Worship 
with Sermon Text, Psalter, Scripture 
Readings, Hymns, Anthems, and Organ 
Numbers related to the theme of each 
service. 


Price $1.50 net 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 
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Professional Responsibility 


A member of The Associated Organ- 
builders of America assumes responsi- 
bility for a share in the welfare of 
American organbuilding and organplay- 


ing. 























Most Recent Composition 


For ORGAN 


By an Outstanding American Composer 


MAURICE C. WHITNEY 


PRELUDE ON THE WELSH HYMN - TUNE 


ABERYSTWYTH 


(Jesus, Lover of My Soul) 


In this unusual work for the organ, you will find all 
of Maurice Whitney's great wealth of musical 
talent. .. 


He has surpassed himself in creating a vibrant, in- 
spiring theme. . . 


Price 50¢ Net 


On Sale at All Reputable Music Shops or Direct From 


EDWARD B. MARKS MUSIC CORPORATION 
R. C. A. Building +« Radio City + New York 
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A VANISHED AMERICAN 
Built in 1806 by John Geib & Son, New York, for Central Moravian, Bethlehem, Pa., replaced in 
1873; later "they simply chopped it up and threw it away." 
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Back on the Right Road Again 


By ERNEST WHITE 


Church of Saint Mary the Virgin, New York City 


_ of specifications have 
never yet made an organ. The subsequent steps are subject 
to so many variations that we may well say that the organ is 
as good as it sounds. In making the specification the organ- 
ist will be influenced by the music he was to play, the organ- 
builder by his ability and the materials at hand; both prac- 
tical approaches. The organ architect is free to pursue his 
pet view unhampered by considerations of music or prac- 
ticability. The three each have a contribution to make. 

Just what is a baroque organ? How does the American- 
classic organ differ from it? These and other labels do 
little else than make arguments to show off theories which 
may or may not have any background or reason for being. 
Let us face the historical fact that until the late eighteenth 
century there was but one kind of an organ. The concept 
of tone was one in which the sub, unison, and upper partials 
were balanced on a basis of physical sound. The unison 
and harmonics knit into an upright, clean & clear composite 
sound that was as trim as a piece of sculpture. Only later 
did the emphasis on 8’ tone produce our pot-bellied puffing 
organs. The development on this tangent was so gradual 
that we awoke to the realization of the damage only when 
we faced the final absurdity of the theater organ and its 
spawn of electric imitation-organs. 

As soon as there was deviation from the norm there were 
many paths open and confusion of thought began. To be 
sure there were always variants within the classic plan, but 
the plan as a basis and structure always stood. The Spaniards 
doted on reeds. The Italians avoided the Tierce. The Ger- 
mans sacrificed all to the flue ensemble, and so on. There 
is one thing in common—clarity. At all times the music 
and the movement of all parts could be heard. The idea 
of the organ as an ensemble was always present. The vari- 
ants were caused by individual requirements and conditions. 
Why then all this confusion of thought in America? 

Organ literature has its Nostradamus. In 1766 Dom Bedos 
de Celles—a French Monk—issued a work entitled |’Art du 
Facteur d’Orgues. The work is a compendium of the then 
extant knowledge on the subject. It is unfortunate that these 
books have never had an English translation, for as well as 
giving the most minute details for the building of organs, 
the author discusses plans for instruments for various pur- 
poses, then finally gives detailed directions for playing. He 
gives advice on the treatment of various kinds and textures 
of music and has much to say about registration for accom- 
panying. His recommendations are as applicable today as 
they were in 1766. Indeed on the subject of building, little 
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In which the organist responsible for the present 
development of a notable organ gives his views on 
that specific instrument as well as on the various 
trends in organbuilding in older nations and their 
influences on American practises. 


if any has been added, with the sole exception of mechanics 
—electric action and power blowing. Scales are given for 
all classes of registers—which are startlingly like those in 
use today. Variants are suggested which even include the 
possibility of our most romantic tonal efforts! 

No, we are not returning to the baroque organ. We are 
not producing the American-classic organ. We are returning, 
as from a bad dream, to the organ. 

The use to which an organ is to be put is the prime cause 
for variations in the general scheme. Ten years ago Ray- 
mond Nold laid the foundation for the organ in- the Church 
of Saint Mary the Virgin, New York. He was completely 
right in insisting upon the application of classic principles 
to the tonal structure. He was dealing with a building which 
is French Gothic and with services that are ritualistic. There- 
fore the organ should be similar to the best that had grown 
up under those conditions—namely the French cathedral or- 
gan. In the recent redoing of the organ this has been the 
guiding principle. Those elements that did not contribute 
to the general idea were removed, and others substituted that 
did so. When we are able to finish the instrument, the same 
ideas will dictate the choice of material. We have gone 
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ST. MARY THE VIRGIN, NEW YORK 
Console is at the choir's left, the organist facing the director; Mr. White 
plays only in recitals, conducts for the services. 
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to the past to find out what gave the best results over the 
longest period of time. There has been no desire to build 
a museum piece. The point of view is intensely practical. 





ST. MARY THE VIRGIN 


“Pages of specifications have never yet made an organ" but pipework like 
this Aeolian-Skinner example does; photo by Mr. White. 


St. Mary’s organ is used as a recital as well as a service 
organ. This fact has produced several additions to the basic 
scheme. The extra set of strings on the Positif is a case in 
point, yet for this very addition there is precedent. The 
French Positif is regarded as a contrasting full-Swell and is 
enclosed as is the Swell. This division has no relation what- 
ever to the German *Positiv which is regarded as an un- 
enclosed foil to the Great. So if the Swell is allowed two 
sets of strings, the contrast division certainly should be 
allowed the same material provided there is a difference in 
*In justice to Mr. White it must be said that in his own printed 
stoplist he called the division Positif, which in T.A.O. was changed 
to Positiv in conformity with standardization of spelling supported 
by all the authorities available for consultation. On June p.130 Sena- 
tor Richards points out that this division in the St. Mary organ “is 
not a Positiv.” _ He was working not from T.A.O.’s printed stoplist 
but from one furnished by Mr. Harrison where it was spelled Positif. 
Of all the authorities and dictionaries consulted, none makes any 
distinction between Positiv and Positif, and four, including Grove, say 
they are one and the same. T.A.O. takes Mr. White’s definitions: 


Positiv, an unenclosed foil to the Great; Positif, an enclosed contrast 
to the Swell.—Epb. 
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both scaling and voicing. This last point Mr. Harrison has 
seen to admirably. 

My personal dislike for Diapasons does show in the speci- 
fication. However I think it does not show to the ear. 
Diapasons as we know them are a fairly recent development. 
The older examples were quite light and hybrid in tone. 
This ‘old’ Diapason tone may be produced by the union of 
any well-voiced string with a stopped flute of the same 
pitch. Instead of tying these two sounds together on one 
knob and labeling it Diapason, I prefer the extra color pos- 
sible from using the two elements. In other words you 
yourself make a Diapason sound by drawing two knobs. 
For precedent, examine the continental specifications of the 
seventeenth and eighteenth centuries. 

In a similar fashion the Swell shows a lack, in stop names, 
of a 4 Principal. This is made up for in two ways. The 
Flute Courte and the Salicet together produce an interesting 
Principal color. For power the Plein-Jeu has sufficient 4’ 
tone to make up for any lack of the separate rank. So when 
you are able to provide both color and power by other means, 
the separate stop seems unnecessary. 

Any organ must stand or fall as a musical instrument by 
the sounds it makes—rather than by the ideas that went into 
the planning of it. Some of the effect of an organ is de- 
pendent upon the degree of skill of the performer. Has he 
the wit and ingenuity to get the most out of the material at 
hand? Does he register by single stops and essential pitches 
—or does he throw tone together by the handful of stop- 
knobs? Is the registration dictated by the needs of the 
music or by the player's selfish fancy? The less we blame 
organs for our own shortcomings, and the less we argue 
obscure points, the sooner we will have music from the 
instrument. It is after all a musical instrument—but it may 
not seem to be so until it is well played. 


A Conductor's Keyboard 


Devised by ERNEST WHITE - 
Church of St. Mary the Virgin, New York 


© The organ and motet choir are in the high rear 

gallery where the elaborate music parts of the service can be 
conducted for ear alone without visual disturbances for the 
congregation. It’s rather an ideal situation. Mr. White 
conducts and employs an organist to play the accompaniments, 
the plan followed by the Church since its founding. With 
the elaborate services prevailing in St. Mary’s, this is possibly 
the most efficient plan, though not to be adopted excepting 
under the very special and individual conditions prevailing 
in St. Mary’s. The console is at the conductor's left, back 
of or to the left of the choir, the organist facing the director. 
So elaborate are the chief services that it is doubtful if 
Mr. White’s place could be taken by any other organist with- 
out years of study and special preparation. The music does 





THE DIRECTOR'S 'ORGAN' 
Mr. White built this keyboard under his conductor's stand fo give pitch & 
leads in unaccompanied masses; it plays Swell & Positif. 
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not come in after the priest has said this or that; instead 
the music portions of the service flow along with what the 
ptiests at the altar have said or are saying, have done or 
are doing, and he who conducts the music must see and know 
the liturgy. This gives a unity and coherence I have not yet 
found in any other service excepting in St. Patrick’s Cathedral 
where somewhat the same liturgical ideals prevail. 

This, says Mr. White (and I must agree with him) makes 
it imperative that he conduct the service and employ another 
to play the organ. Pitch and leads must be given from the 
organ for the intoning or chanting of the priest and for the 
plainsong sung by Mr. White’s choir of tenors in the chancel ; 
any delay in giving such leads from the organ would be an 
inexcusable halt in the flow of the service. Which means 
that the music director, as St. Mary’s calls him, is the man 
best qualified by knowledge and experience to give such 
leads. So... the conductor's keyboard pictured herewith. 
Since the masses are a part of the liturgical service, not an 
ornament to it, this keyboard serves when unaccompanied 
masses are used, .as the organist may not be present then. 
This is in fact the main purpose of the little keyboard. 





ST. MARY THE VIRGIN 
Not baroque, not American-classic, but merely ‘returning as from a bad dream 
to the organ,"' says the Author and photographer. 


As the photo shows, directly under the conductor's desk 
is a 58-note keyboard, manufactured by Mr. White from a 
set of keys taken from a very old chancel organ no longer 
used. These keys were sent to the Aeolian-Skinner factory 
where their old-style extreme length was shortened and 
modern contacts provided. Mr. White then did the rest, 
and it’s too complicated to adequately describe here. How- 
ever, wires run from these keys to the proper places in the 
wiring system in the back of the main console so they play 
the Swell and Positif Organs, and other wires run from the 
stopknobs to the controls in the main console so that Mr. 


SIXTEENTH WAR-LIMITED ISSUE 





179 


White’s chosen ensembles of stops in Swell & Positif will 
play from these knobs, each knob having its own special 
ensemble. 

Microphones are placed within the Swell and Positif cham- 
bers, the tone is carried to loudspeakers directly aimed at 
the choristers, and the volume is controlled through am- 
plifiers and the little revolving switch on the front left end 
of the conductor’s stand. The organ motor is turned on as 
usual at the console and the shoes are set to close the shutters ; 
this then gives complete volume-control directly from the 
conductor's keyboard. Swell & Positif chambers are high 
above the choristers’ heads, so that loudspeaker transmission 
is necessary. 

To prevent the major catastrophy of unintentionally brush- 
ing against the keys, two of the stopknobs act as ventil 
controls to silence Swell, or Positif, or both. The large 
knobs left and right of the normal stopknobs are merely 
left-overs from the old console where they supported the 
music-rack. The whole thing is portable, on a 25’ cable. 
It costs the Church virtually nothing; it cost Mr. White a 
lot of time & labor. If he ever gets the notion that perhaps 
St. Mary’s can be better built, he'll tear it down and rebuild 
it some summer. 


Only a Picture Remains 
By WALTER LINDSAY 


Organist of Olney First Presbyterian Church, Philadelphia 


EVERYONE will regret the de- 
liberate destruction of the beautiful organ-case shown as the 
Frontispiece. When the vast Central Moravian Church, Beth- 
lehem, Pa., was built at the beginning of the nineteenth cen- 
tury, a contract was made with Tanneberger of Lititz, a famous 
organbuilder of those days, for a suitable organ. But Tan- 
neberger died and John Geib & Son, New York, built the 
instrument. Installed in 1806, it functioned in the Church till 
1873, when the 3m Jardine replaced it. The old organ was 
moved over into the large hall of the Moravian Parochial 
School, where it stood for nearly three-quarters of a century. 

And here the tragedy begins. Through some mismanage- 
ment a gang of .young vandals got inside the organ, stole 
some of the pipes, and sold them to a junk-dealer. When this 
state of things was discovered, the Church authorities, instead 
of trying to save what was left—especially the beautiful case 
—simply chopped it up and threw it away, believe it or not! 

The instrument was notable not only for its beautiful ap- 
pearance but as a surviving example of a vanished day in 
organbuilding. I played it once or twice, many years ago, 
and I remember certain points about it; but I asked Dr. T. 
Edgar Shields, organist of the Bach festival, for further de- 
tails. He had a search made in the Church archives, without 
much result. What follows is largely a composite of his 
recollections and my own. 

The organ was of two manuals, entirely unenclosed. It 
had a reversed console, which I judge must have been rare at 
that remote period. The pedals were so extremely short that 
they must have been used only by the player’s toes. But the 
most curious feature was the bellows—the only example of 
the ‘diagonal bellows” that I have ever seen. Until the 
advent of electric blowing we were accustomed to see organs 
provided with a large reservoir bellows, filled by means of 
two feeders, which worked alternately. But this instrument 
had no reservoir. From the side of the case there projected 
at an angle, upwards, two levers; the ends were at about the 
height of a man’s head. Each of these was connected with 
a bellows. The pumper took hold of one lever, and dragged 
the end down till it touched the floor; this raised the other 
end, inside the organ, and filled that bellows. Then, while 
that bellows was supplying the wind, he czew the other lever 
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down; by that time the first bellows was nearly empty, and 
he went back to handle No. 1, and so on. It was a most 
awkward and fatiguing arrangement, so many years ago Dr. 
Wolle of the Bach Choir had a modern bellows put in and 
a modern pedalboard, so his pupils could use the organ for 
practise. 

Dr. Shields says his recollections of the organ are a bit 
hazy, but I quote some passages of his letter: 

“TI recall that the tone was rather shrill, especially when 
the 2’ was drawn. Also that it had a pretty good 8’ tone 
on the Great, consisting of a large-scale Diapason, which they 
called a Principal, an open flute of the Melodia type, a 4’ 
Principal, and a Fifteenth. I think there was a 4’ flute, but 
cannot be sure. Then there was a Gamba of a rather peculiar 
quality, and a raucous Trumpet that was able to wake the 
dead. The Pedal was very good; that there were two and 
possibly th:ee 16’ stops I am sure, and the Violone was par- 
ticularly finz. The pedalboard extended to the B before 
middle-C. The upper manual was of the Choir type. There 
was a stop of the Dulciana class on one of the manuals, | 
cannot recall on which. There was no swellpedal nor any 
combination pedals; the stops were drawn out several inches, 
and change of registration was difficult. In many respects 
the tone was somewhat crude.” 

The pipes appeared to be of tin, highly burnished; the case 
was painted white, with gilt pipe-shades, and the little culs- 
de-lampe, under the towers, were of polished brass. 

As the Bethlehem Church has always been famous for its 
music, this old instrument must have figured in many notable 
performances. One of these at least is historic: the first 
American performance of “The Creation” was given in the 
Church in 1811, only twelve years after it was composed, and 
this instrument must have been used at the time. 

Now it has been scrapped. Beautiful in appearance, inter- 
esting for its tonal qualities, curious as an antique survival— 
all this counted for nothing. The wreckers did away with 
it, and it survives only in this old picture that I took, as a 
youngster, more than half a century ago. 


George H. Fairclough 


A brief BIOGRAPHY : 


Retires from all active duties after sixty years in the profession 


Sixty years in the organ pro- 
fession make a long and honorable record for George H. 
Fairclough who has retired and with his wife is moving to 
California to “enjoy some restful years in that balmy climate.” 

Mr. Fairclough was born Jan. 30, 1869, in Hamilton, 
Ontario, Canada, graduated from highschool there in 1887 
and entered Toronto University, leaving in his senior year 
for a position too attractive to resist. A few years later he 
went to Berlin and spent two years in the Royal High School 
of Music. 

At the age of 10 he became a choir-boy in Christ Church 
Cathedral, Hamilton, when his brother William E. was ap- 
pointed its organist at the age of 20. Around 1883 he took 
his first organ position, with St. Mark’s, a church just organ- 
ized, with its minister as choirmaster, and services cf a 
ritualistic order with much Gregorian, a harmonium for the 
instrument. Some three years later he went to the Ascension, 
at $300. a year, half his St. Mark’s salary, but he had a 3m 
Warren organ; it was very low-church. 

In 1887, entering the University, he became organist of 
Church of the Redeemer, two years later transferring to All 
Saints, at $600. a year, with a larger 3m Warren. Then 
came the opening in Brantford, Ontario, as organist of Zion 
Presbyterian and music director of Brantford Young Ladies 
College, at a combined salary of $1800. Next the Berlin 





GEORGE H. FAIRCLOUGH 
who retires after sixty years in the organ world and moves to California for 
his remaining years of well-earned leisure 


stay, followed by a few weeks in Paris, hearing Guilmant, 
Widor, etc., and a short stay in London where he was ad- 
mitted to the rehearsals and organloft of Westminster Abbey 
by courtesy of Frederick Bridge, then organist. 

Returning to America he decided to try the States and 
became organist of St. Luke’s Episcopal, Kalamazoo, Mich., 
with a boychoir and 3m Johnson. From there he went on 
Jan. 1, 1901, to St. John the Evangelist, St. Paul, Minn., 
from which he retired July 1, 1943, to enjoy his remaining 
years in the appealing California climate, where two of his 
children now reside. 

Mr. Fairclough married Helen Maude in 1897 and they 
have five children, none following their father’s footsteps in 
music, nor were his parents before him interested profession- 
ally in music. As stated, he first studied music with his 
brother; while in Berlin he studied organ with Dr. Charles 
E. Clemens, then himself in Berlin as a music student; there 
too he studied piano with Ernest Schelling. 

In addition to church work, Mr. Fairclough did many 
recitals, was head of music in Macalester College, conductor 
of the St. Paul Choral Society. To cooperate with the Guild 
he induced several others to join him in taking the A.A.G.O. 
tests in 1911, and he continued his good example by earning 
the F.A.G.O. certificate in 1916. In 1918 he became organ 
instructor in the University of Minnesota, with one pupil 
whom he taught outside the University; the next year a 2m 
Austin was installed, and some twenty pupils entered at 
once; the following year a new music building was erected 
and a 4m Austin and two more practise organs installed. 
For 18 years he was also organist of Mount Zion Temple; 
he is a Shriner and was official organist of his lodge. In 
1937 he retired from the University because he had to, having 
reached official retirement age; now he has retired from 
church work because he wants to, having more than earned 
the years of leisure ahead of him. 

In radio Mr. Fairclough was active also, through the 
University’s own WLB, over which he gave one-hour pro- 
grams each week. His Thursday morning recitals prior to 
convocation drew average audiences of about a thousand, stu- 
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dents, faculty, and laymen. 
emeritus, with life pension. 

He has spent some time in composition, with the follow- 
ing organ pieces and anthems etc. in print: 

Organ: Eventide; Song of Happiness (Gray). 

Choir: ‘‘Benedicite’’ G; “Service” Af (Gray). 
A; “Te Deum” A (Parish Choir). 

As elsewhere noted, his successor at the Church is C. 
Wesley Anderson. And thus, in less than a page, must be 
condensed, thanks to the criminal negligence of political 
schemers, the life-work of a man who achieved notable 
distinction in his service to humanity—a ministry of music 
that did good to all who came in contact with it. If his 
fingers long for the touch of a console, to wile away a passing 
hour in pleasant recollections, there will be new friends in 
California to supply the opportunity. May he and Mrs. Fair- 
clough live long to enjoy what all of us are striving to earn, 
years when compulsion never interferes with preference — 


T.S.B. 


His retirement is as professor 


“Jubilate” 


William A. Johnson and Son 
Summary of biographical facts collected by Mr. Elsworth 

© Facts are sometimes difficult to unearth, but one 
fact is often worth a ton of theories. T.A.O. asked John 
Van Varick Elsworth, at the conclusion of his second Johnson 
pilgrimage, to keep a weather eye open for a possible photo- 
graph of William A. Johnson, and Mr. Elsworth in turn 
passed the request along to Harold T. Dougherty, librarian of 
the Westfield Athenaeum, Westfield, Mass. Mr. Dougherty 
accepted the task of finding a photograph, and in a surpris- 
ingly short time he wrote, ‘I realize I have taken considerable 
time in locating the Johnson photos which I enclose. They 
are the property of the late William T. Smith estate and are 
lent by his nephew Edwin W. Smith.” To Mr. Smith, Mr. 
Dougherty, and Mr. Elsworth our profound thanks for the 
pleasure of reproducing in these pages a photo of William 
A. Johnson, a grand organbuilder, and William H., his son. 

Biographical dictionaries ignore the Johnsons, probably be- 
cause they had no such cooperation as T.A.O. enjoys in 
Messrs. Elsworth and Dougherty. Mr. Elsworth applied him- 
self to the task and all the facts herewith presented are those 
he unearthed and presented in his two Johnson pilgrimages. 

William Allen Johnson was born Oct. 27, 1816, in Nassau, 
N.Y., eldest of eight children. At the age of three his fam- 
ily moved to Hawley, Mass., and later to Westfield, where the 
father woked as a contractor on the New Haven & North- 
ampton Canal. William A. attended public and private 
schools but at the age of 13 gave up schooling and began to 
earn his own living, working first on a farm, then in a glue 
factory, and later in a whip factory. In 1843 he apprenticed 
himself to a mason for slightly over three years, entering busi- 
ness for himself in 1837 as mason and contractor. In 1839 
he married Mary Ann Douglas. 

In 1843 the Westfield Methodist Church was completed, 
Johnson having had much of the work. While the organ was 
being erected in the new church, Johnson took an unusual 
interest and assisted in erecting it. That changed his whole 
life and gave America one of its finest organbuilders; for 
the next winter, 1843-44, he bought the necessary tools and 
without assistance built himself an organ. It was small but 
he soon sold it. During the winter of 1844-45 when his 
usual contracting activities were again slowed up he built two 
more organs, sold them, and again in the winter of 1845-46 
built one more. During the winter of 1846-47 he built 
organs, three of them, and when the fall of 1847 rolled 
arcund, he abandoned his contracting business forever, to de- 
vote himself exclusively to organbuilding. From then on, his 
business steadily increased, so that at one time he had 63 men 
working for him, though for some years he continued to do 
all his own voicing, regulating, and tuning. Among the 
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voicers employed by Johnson were Henry Bartlett, Edward 
Chaffin, Thomas Dyson, Edwin B. Hedges (whose father Ed- 
win Hedges was one of Johnson’s expert pipe-makers). 





WILLIAM A. JOHNSON 
American organbuilder, born Oct. 27, 1816, Nassau, N.Y., buil# some 750 
organs, died 1901—but his fame lives on. 


In 1871 William H. Johnson, only son of William A., en- 
tered the business and the name was changed to Johnson & 
Son. William H. inherited the fine taste and ideals of his 
father, was both a good organist and a good voicer, and as- 
sumed active management of the business when his father’s 
health began to fail shortly after 1890. But organbuilding 
was then, even as many people think it should always 
be, a highly personalized business that doesn’t lend itself par- 
ticularly to standardized, impersonalized corporation methods, 
and in 1898 the firm of Johnson & Son closed shop forever. 
Three years later, in 1901, William A. died at the age of 84. 

Emmons Howard, a former workman in the Johnson fac- 
tory, purchased the equipment and continued business in the 
Johnson factory in Westfield under his own name. Later 
Steere occupied the premises and built organs there, finally 
consolidating with or being taken over by the Skinner organi- 
zation, when the organbuilding was abandoned in the West- 
field factory and transferred entirely to the Dorchester Boston 
factory in which today all Aeolian-Skinner organs are built. 
But the Johnson factory was still standing a year ago and 
probably remains today, though in what line of work is not 
known. Johnson’s total output was about 750 organs. 


Key-Relationships in the Service 
Quoted from CLAUDE L. MURPHREE 
Organ'st of the University of Florida 


© It is important for an organist to be able to play 
the doxology and other regularly-used items of the service in 
several keys—say G, Gb, F, Ab, for the doxology—so that a 
prelude in Db will be followed by the doxology in Gb or 
Ab. This to me seems much more artistic than to modulate 
more or less hurriedly to G. Abrupt key-changes spoil the 
continuity of the service. 
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selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Troubles Double 


W wat would you do about it if 
on a hot Sunday morning your organ suddenly semi-ciphered 
on a certain note? We all have experienced it: when we 
play a progression, D-C for example, the D continues to 
sound when the C is pressed. Something goes flipflop in the 
mechanism and one key drags its neighbor down. 

If this has happened before and the authorities have re- 
fused to employ an organ-maintenance man to correct it, the 
best course is to make the defect as annoying as possible; if 
church officials refuse to do their duty, it is best to publish 
the fact. But if it’s an unexpected incident, due to weather, 
old-age, or other conditions, the obvious thing is to stop 
playing the offending notes. 

Let us suppose, as I think it was in this case, the offending 
notes were middle-E) and F, the F dragging down also 
only when the Eh was played immediately after it. The 
remedy would be to stop touching the F; if that did not 
cure it, stop touching the Eb also and fill in the chord with 
other notes. In organ solos this might sound almost as bad 
as a lot of organ-playing sounds anyway, but in hymns and 
other accompaniments it would not be noticed. For that 
matter, since it was always the penultimate chord that mag- 
nified the trouble, it would have been a good effect to either 
silence the organ completely for that one chord or reduce 
the chord to a simple unison on any available note, prefer- 
ably dominant-—which would have worked well in this case. 


—t.s.b.— 
The postoffice deserves a word. That new postal-district 
numbering system is all right. If you were a postal employee 
in Brooklyn, for example, you’d have to know every street 
in the whole borough and know where the numbers on many 





WILLIAM H. JOHNSON 
Joined his distinguished father's firm in 1871, was its capable manager from 
about 1890, but liquidated the business in 1898. 


of them divide, before you could assort the mail. And the 
mail must be assorted or it can’t be delivered. The army & 
navy have taken a lot of postal clerks. They knew all the 
streets. The new ones do not, for the larger the city, the 
more enormous the job. 

For example, the two worst boroughs of New York City 
are Manhattan and the Bronx; they have 67 postoffices, so 
you can guess the number of streets and street-divisions. To 
service Broadway alone takes nineteen different postoffices, 
so a mail clerk would have to know the Broadway number at 
which these nineteen districts break. But when a clerk sees 
a letter addressed to 1576 Broadway, New York 19, N.Y., 
that 19 tells him immediately where the letter goes. 

So if any of us are inclined to condemn this new post- 
office numbering system, we should revise our notion. It’s 
one of the best things the postoffice ever did. Best because 
it enables the postoffice to serve the citizens more efficiently 
and much more economically. A clerk in the main Brooklyn 
postofhice must contend with 4500 separations which in the 
past he had before him on a chart—and a complicated one 
too. It wasted a lot of time. I doubt if even an experienced 
man could remember them all. Instead of having to refer 
to 4500 separations on a complicated chart, the Brooklyn 
clerk now sees numbers on each letter, from 1 up to 33, and 
even a child can distribute mail at high speed with such a 
system. 

T.A.O. says hurrah for this system. Let’s all cooperate 


to the limit. 
—t.s.b.— 


Here are two tools that, if used at all, will be used against 
organists and organbuilders; we should understand how 
they work. 

SuBsIDIES: When buying goods the honest way, all the 
money is handled in one operation, strictly between buyer 
and seller. When buying goods the subsidy way, only a part 
of the money is handled in one operation between buyer and 
seller, and the other part the buyer at some time and in some 
other place must pay to a political agent who in turn is em- 
ployed and checked on by some other political agent, and 
after an enormous amount of bookkeeping a small part of 
this subsidy money actually paid in by the buyer is turned 
over to the seller by still a third set of political agents and 
agencies, after first having deducted a large percentage to 
pay for this subsidy-machinery overhead. I think I still like 
honesty and direct dealing; how about you? 

INFLATION: This is not a state of affairs in which the 
free American citizen can keep more of his own earned money 
than he is compelled to pay to politicians; it is not a con- 
dition of people’s having more money than they formerly 
had. It is a condition in which more money must be paid 
for a product than it is or has been actually worth, and it 
is brought about by two factors: first, too high costs of pro- 
duction; second, too high profits desired by the seller. Mr. 
Roosevelt was right when he said we should fix prices and 
wages; had we done that, inflation would be out for duration. 
Materials cost absolutely nothing; every mite of their prices 
comes exclusively from the money given to labor to handle, 
process, transport, and sell them. Therefore to fix prices 
we need only stop the unfair manufacturer and seller from 
asking more than he should, and stop the laborer from de- 
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manding (and getting) more than he has a right to get from 
the manufacturer. The Washington hoodlums have perpe- 
trated more lies on the subject of inflation than on almost 


any other, even including Pearl Harbor. 
—t.s.b.— 


The New York Times undertook a little investigation as to 
what has been happening to suburban churches because of 
the dictatorship and fumbling of the Roosevelt-created office 
of price administration. In a few communities where buses 
and trolleys covered the streets and distances were short, no 
ill effects were noted; but where distances were greater, with 
no convenient bus or trolley service, the majority of preachers 
reported a drop of about 331/,%, with all mid-week church 
activities virtually wiped out. 

Those of us who think the church is valuable in our civil- 
ization, or who gain our income from church employment, 
must give a little thought to this intensely practical problem. 
How we choose to build an organ or interpret a Bach fugue 
is of no importance compared to the problem of the sur- 
vival of civilization and Christianity. When our hired pol- 
iticians and federal and civic employees are deprived of gas 
for their cars and compelled to travel to and about their 
work by some other method, then we can accept this gas- 
shortage propaganda as being on the level, and gladly give 
up going to church for duration. But dear reader, did any- 
one in your city ever see the mayor walk to work or wherever 
else he needed to go on official business?—T.S.B. 


Corelli's Concerto & Sonata 


A phonograph recording by Biggs & Fiedler 

* Victor’s album M-924, two 12” records, 11-8278, 
11-8279, played by E. Power Biggs on the Germanic Museum 
organ, with Arthur Fiedlet’s Sinfonietta, is about the best 
of that combination to date, if we're looking for the musical 
delights we have a right to expect. The Concerto takes three 
sides, the Sonata one. The Victor leaflet says Corelli ‘was 
the first great violinist of history. His compositions sprang 
from the very nature of the instrument and laid the founda- 
tions for the future development of string technic and style. 
Coupled with this intuitive instrumental sense were his in- 
ventive gifts for graceful and flowing melodic ideas, organ- 
ized into perfect structural designs; his music possesses a unity 
of musical logic and beauty of melody that to this day have 
lost none of their freshness and vitality,’ to which we say 
amen. 

Here we have, to this reviewer, music far more interest- 
ing than Handel, whom Mr. Biggs & Mr. Fiedler have done 
their best to make famous. We have less pretense & bluff, 
more grace & charm. The music springs from line and 
movement, not from static harmony; it shows all over again 
the painful results that came when music tried to originate 
from harmony. 

The organ carries only a little solo work, otherwise melt- 
ing into the ensemble, but it is equally important there. We 
have a richness, charm, grace, happy vitality not surpassed 
in any of the other Biggs-Fiedler recordings. For pure musi- 
cal values the album stands about tops in the organ-sinfonietta 
group, which is high praise. To any serious organist it should 
be worth many times its cost, alone as an object lesson in 
phrasing. Here’s a classic. It proves Corelli deserves much 
greater fame than he’s gotten—T.S.B. 


On Organs and Hymns 


Quoted from EDWARD B. GAMMONS 
Groton School, Groton, Mass. 


© I hope the baroquists do not turn Mr. Harrison 
away from making a really complete and flexible organ for 
general use. I hate the use of the word Baroque. What 
I want is an all-period organ with a good clarified ensemble 
that contains the tonalities needed for early, nineteenth-cen- 
tury, and (musical) twentieth-century music. I still believe 
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the fundamentals of music are rhythm, melody, counterpoint, 
harmony, timbre, and form. Much music printed today has. 
none of these elements. 

I agree about the desirability of unison singing. In the 
new hymnal we are putting all hymns down that can be 
put down, and junking all the high screamers we can. 


Our Modern Music-Compositors 
Quoted from WALTER LINDSAY 
A Philadelphia organist who still likes music 


© In the matter of musical beauty, I or anyone else- 
with sense can tell whether a man has invented anything 
or just strung notes together; the difficulty with these moderns 
is a sterility of ideals that drives them into all sorts of funny 
experiments so they will at least appear to be doing some- 
thing. They have thrown over form, and the result is usually 
something perfectly shapeless. They have thrown over tonal- 
ity, and the result is that their pieces are static, they don’t 
start from anywhere or get anywhere. They have thrown 
over the expression of emotion, and they consequently write 
slow movements that are like a page of the telephone direc- 
tory. And they can’t have much sense of humor, for their 
scherzo movements aren’t funny. I sometimes think we 
shouldn’t call them composers but compositors. The com- 
positor arranges letters into words and sentences, but he 
isn't originating anything. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 


Index of Current Summer Courses 
© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season: 

Grace Leeds Darnell, junior-choir work; New York, June 
21 to July 1; March page 50; April 76; May 112. 

Guilmant Organ School, organ, choir-work, theory; New 
York, July 6 to Aug. 6; May page 100; July 149. 

Hartford Choir School, choir-work, organ; Hartford, Conn., 
Aug. 23 to 28; May page 113. 

Arthur Leslie and Ruth Krehbiel Jacobs, specializing in 
choir-work ; Springfield, Mass., July 12 to 17; July page 159. 

Longy School of Music, organ with E. Power Biggs; Cam- 
bridge, Mass., Aug. 2 to Sept. 11; June pages 133, 137; 
July 159. 

Peabody Conservatory, full course, organ with Dr. Charles 
M. Courboin ; Baltimore, Md., June 21 to July 31; May pages 
109, 114. 

Pius X School, complete Catholic-liturgy course; New 
York, July 7 to Aug. 13; May page 101; June 138. 

Edith E. Sackett, junior-choir work; New York, Sept. 1 
to 11; Norfolk, Aug. 2 to 6; April page 77; June 138. 

Waldenwoods School, choir-work, organ, theory, voice; 
Hartland, Mich., July 19 to 29; June page 137; July 147, 
159. 

Westminster Choir College, specializing in choit-work; 
July 26 to Aug. 15, Princeton, N.J.; June pages 122, 133; 
July 147. 

Jacobs Summer School 

© Though too late for this season, it is none the less worth. 
recording that Mr. Jacobs, one of Dr. Williamson’s earliest 
and most prominent students from the ranks of the organ 
profession, now has what is undoubtedly the most active: 
church-music project in the world under his management— 
that of the First Congregational, Los Angeles. He has long 
specialized in the choir side of church music, with Mrs. 
Jacobs associated in that work almost equally strenuously. 
Just as Mr. Jacobs derived so much practical benefit from 
summer courses, so also does he now in turn make such 
courses of his own available, after further years of observa- 
tion, experiment, and test. This is not his first summer 
course in the east; this note is made in anticipation of similar 
courses in summers to come. 
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CLEVELAND, OHIO 
First METHODIST CHURCH 
Built, Henry H. Holtkamp, 1905 
Rebuilt, Casavant Freres, 1943 
Organist, Thelma Merner Goldsword 
First Recital, March 24, 1943 
Guest Recitalist, Charles Peaker 
V-57. R-64. S-78. B-11. P-4150. 
PEDAL 314”: V-6. R-8. S-18. 
32 Resultant 12* 
16 DIAPASON 44w 
Diapason (G) 
BOURDON 44 
Bourdon (C) 
VIOLONE 7” 56 
Viola (S) 


8 Diapason 
Bourdon 
Violone 
4 Violone 
III *MIXTURE 96 
17-19-22 


16 TROMBONE 7” 56 
Trumpet (S) 
8 Trombone 
4 Trombone 
— Chimes (D) 
ANTIPHONAL 31/4”: 
16 *BOURDON 32 
GREAT 4” Unx: V-11. 
16 DIAPASON 61 
8 DIAPASON-1 61 
DIAPASON-2 61 
PHILOMELA 61 
DULCIANA 61 
4 OCTAVE 61 
FL. COUVERTE 61 
2/3 *TWELFTH 61 
2 FIFTEENTH 61 
III MIXTURE 183 
15-19-22 
8 *TROMBA 61 
Harp (C) 
Chimes (D) 
ANTIPHONAL 414”: V-6. R-6. S-7. 
8 DIAPASON 73 
*CHIMNEY FLUTE 73 
*SPITZFLOETE 73 
*FLUTE CELESTE 66 
From GG 
VIOLINA 73 
8 VOX HUMANA 73 
CHIMES 25b 
Tremulant 
SWELL 5” & 7”: V-14. R-17. S-16. 
16 VIOLA 73 
8 DIAPASON 73 
STOPPED FLUTE 73 
GAMBA 73 
VOIX CELESTE 66 
From GG 
AEOLINE 73 
4 *PRINCIPAL 73 
WALDFLOETE 73 
2 FLAGEOLET 61 
IV *MIXTURE 244 
12-15-19-22 
16 *TRUMPET 73 
8 TRUMPET 73 
*OBOE 73 
4 *CLARION 73 


R-13. S-13. 
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8 Harp (C) 
Chimes (D) 
Tremulant 
CHOIR 414”: V-11. R-11. S-14. 
16 BOURDON 73 
8 VIOLIN DIA. 73 
MELODIA 73 
DOLCE 73 

4 FLUTE D’AMOUR 73 
VIOLINA 73 
NASARD 61 
2 PICCOLO 61 
1 3/5 *TIERCE 61 
1 1/3 *LARIGOT 61 
IV Mixture 

12-15-17-19 
8 *CLARINET 73 
HARP 37 
Chimes (D) 
Tremulant 
SOLO 7”: V-9. R-9. S-10. 

8 STENTORPHONE 73 
GROSSFLOETE 73 
GROSSGAMBA 73 
V. D’ORCHESTRE 73 
VIOLE CELESTE 73 
*PRINCIPAL 73 

8 TUBA 15”w 73 

*FRENCH HORN 73 
ORCH. OBOE 73 
Chimes (D) 
Tremulant 

*New pipework by Casavant. 

COUPLERS 38: 

Ped.: G-8-4. S$-8-4. C-8-4. L-8-4. D. 
Gt.: S-16-8-4. C-16-8-4. L-16-8-4. 

D-16-8-4. 

Sw.: S-16-4. 

Ch.: S-16-8-4. C-16-4. L-16-8-4. 

D-16-8-4. 

Solo (L): L-16-4. 

Antiphonal (D): D-16-4. 

Alternators 2: Antiphonal-Great; 
Antiphonal-Choir. (The first puts the 
Antiphonal on the Great manual and 
silences the Great Organ; second oper- 
ates similarly on the Choir.) 

Combons 42: P-6. G-6. S-6. C-6. 
L-6. D-4. Tutti-8. 

Crescendos 5: S. C. L. D. Register. 

Crescendo Coupler: All shutters to 
Solo shoe. 

Reversibles 9: G-P. S-P. C-P. L-P. 
S-G. C-G. L-G. S-C. Full-Organ. 

Onoroffs 1: Couplers on Register 
Crescendo. 

Silencers 1: Reeds. 

Percussion: Deagan. 

Blowers: 10 h.p. and 114 h.p. Or- 
goblos. 


2 2/3 
2 


ds 


FIRST RECITAL 
Bach, Prelude & Fugue D 
Milford, Ben Johnson 
Widor, 1: Intermezzo 
Karg-Elert, Sunset 
Willan, Int.-Passacaglia-Fugue 
Sowerby, Carillon 
Dupre, Prelude & Fugue Gm 
Daquin, Cuckoo 
Ireland, Swallow 
Schubert, Bee 
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Franck, Chorale Bm 
Mulet, Carillon Sortie 

Special permissions had to be se- 
cured from the usual line of politicians 
in both Canada and America for the 
installation of this organ, as every- 
body knows by this time. Nor was the 
contract for it signed the day before 
yesterday. 

The Church was founded in the 
1820's, used a chorus and string en- 
semble in 1844, got its first organ in 
1853; in 1905 the present edifice was 
erected, housiag a 3-45 organ built 
or enlarged by Henry H. Holtkamp, 
58-note manual and 30-note pedal 
compass; Antiphonal Organ, Harp, and 
Chimes were added later. 

The present rebuild and enlargement 
retained virtually all the old pipework; 
the original cases for both the chancel 
and gallery organs have been retained 
without changes. 

Griffith J. Jones has directed the 
choir since 1918; Thelma Merner 
Goldsword was appointed organist in 
1927. Mrs. Goldsword studied with 
Dr. Albert Riemenschneider in Bald- 
win-Wallace and graduated with 
honors, doing supplementary studies 
with Marcel Dupre, Arthur Jennings, 
and Arthur Poister. 


A. G. O. Certificates 


® went to the following successful can- 
didates at the current examinations: 

Associates: Margaret Alexander, Rose- 
mary Clark, Robert Hawksley, John L. Lewis, 
Samuel T. Walter. 

Fellows: Charles W. Craig, Harold Heere- 
mans. 

Choirmaster: Harold Heeremans, Norman 
Hollett, Victor Powell, Charles Schilling. 

Next examinations will be in May 1944; 
these examinations are authorized by the 
board of regents of the University of the 
State of New York, and save for the little 
matter of red-tape the results would be de- 
grees, but they are certificates and are not to 
be called, as they too often are by careless 
persons, degrees. The purpose of the ex- 
aminations is to certify a man’s fitness for 
his chosen profession. 


Schweitzer Benefit Recitals 
© Edouard Nies-Berger has given recitals in 
New York, Philadelphia, and Washington at 
which funds were raised for the hospital 
maintained by Dr. Albert Schweitzer in 
Africa; his latest was July 12 in Howard 
University: 

Bach, Toccata-Adagio-Fugue C 

Franck, Chorale Bm 

Clokey, Dripping Spring 

Elmore, Supplication 

Bingham, Roulade 

Still, Summerland 

Sowerby, Toccata 


Dr. Frank B. Jordan 


®@ Illinois Wesleyan University at its an- 
nual commencement May 31 gave the Mus.- 
Doc. degree to Frank B. Jordan, a Wes- 
leyan graduate and formerly dean of the 
School of Music; Dr. Jordan is now dean 
of the College of Fine Arts, Drake Uni- 
versity. 

Hans Hoerlein 

® for more than a year doing civilian work 
in the Mare Island navy yard, has been 
appointed to the First Presbyterian, Vallejo, 
Calif., the yard’s residence city. 

















1943-26-8 


August Programs 
@ CLAUDE L. MURPHREE 
University of Florida 
Aug. 8, 22, 4:00 
*Diggle, Toccata Pomposa 
Bingham, Pastoral Psalms 
Borodin, Prince Igor excerpt 
Bedell, Irish Pastel 
Weinberger, Bible Poems 
Diggle, Fantasy-Epilogue 
*Bonnet, Concert Variations 
Cottone, Christmas Evening 
Bach, Prelude & Fugue Fm 
Murphree, Hymntune Paraphrase 
Vierne, Arabesque; Scherzetto. 
Dupre, Noel Variations 
Yon, Primitive Organ 
Gaul, Easter Kyries Fantasie 
Edmundson, Vom Himmel Hoch 
@ ALEXANDER SCHREINER 
Salt Lake City, C.B.S. Broadcasts 
Aut. 1, 15, 29, 10:00 a.m., m.w.t. 
*Franck, Adagio 
Bach, Prelude D 
*Diggle, Sonata Gothic: Adagio 
Bach, Fugue D 
*Franck, Grand Piece Andante 
Gigout, Toccata Bm 
® GEORGE WM. VOLKEL 
Chautauqua, N.Y. 
Aug. 25, 4:30; 29, 4:00. 
*Bach, Passacaglia; Andante F; 
We Thank Thee Lord. 
Brahms, Rose Breaks into Bloom 
Mendelssohn’s Sonata 6 
Bossi, Colloquy with Sparrows 
Jongen, Toccata 
*Bach, Prelude Ef; Pastorale Cm; 
Fugue G. 
Handel, Occasional: Int. & Allegro; 
Air & March. 
Mozart, Fantasia Fm 
Franck, Finale Bf 
E. Power Biggs 
® continues his broadcasts with the Stradi- 
varius Quartet and Fiedler Sinfonietta over 
the C.B.S. network, sponsorship of Eliza- 
beth Sprague Coolidge, at 9:15 a.m., e.w.t. 
For obvious reasons, the programs, prepared 
for these columns weeks in advance, are sub- 
ject to change. 
Aug. 1, Stradivarius Quartet 
Vivaldi’s Concerto Am 
Mozart's Sonatas 
Aug. 8, Sinfonietta 
Bach’s Cantata 29 Sinfonia 
Poulenc’s Concerto 
Aug. 15, Violin 
Sowerby, Poem 
Aug. 22, Stradivarius Quartet 
Corelli’s Sonata D 
Pergolesi’s Sonata Gm 
Mozart’s Sonatas 
Aug. 29, Sinfonietta 
Handel’s Concerto Gm 
Sowerby, Concerto: Mvt. 2 
Sept. 5, Stradivarius Quartet 
Corelli’s Sonata Bm 
Handel’s Sonata Gm 
Mr. Biggs gives the world premiere of 
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Piston’s Concerto for organ and string or- 
chestra Aug. 6, and Aug. 29 Hanson’s Con- 
certo for organ, strings, and harp, com- 
pletely rewritten from an earlier composi- 
tion. It will be noted that these do not 
correspond with the programs’ given; 
schedule does not permit time for a resolu- 
tion of that dissonance. 


McAmis Memorial Fund 

® Could not the profession remember the 
first anniversary of Hugh McAmis’ death by 
playing his Dreams (Gray) in his memory 
this month? He died Aug. 19, 1942, in an 
army camp in Texas, shortly after enlisting. 
He was born April 11, 1899. The McAmis 
Memorial Fund, to loan funds to worthy 
students, is in care of Mrs. Alfred S. Hecht, 
18 Hillside Ave., Great Neck, N.Y., and 
has had fair growth in spite of the difficult 
times. Each year on the anniversary of his 
birthday, friends make an additional contri- 
bution and propose to continue so long as 
they live. 


Catharine Crozier 

@ was harpsichordist in the first of the East- 

man School of Music summer series of con- 

certs, with flute and violin: 

h-v-f. Telemann, Sonata 

h-f. Handel, Sonata 2 

h. Couperin, Les Moissonneurs 
Le Rossignol en Amour 

h. Scarlatti’s Sonatas in D and C 

h-v-f. Corelli, Sonata da Chiesa 

v-f. Telemann, Duet G 

h-v-f. Hodge, In the Woods 
Merry-Go-Round 

h-v-f. Goossens, Pastorale & Harlequinade 


Robert Elmore 

® organized and conducted the chorus for 
the July 4th ‘Trans-Atlantic Call, People to 
People’ broadcast from Philadelphia over the 
C.B.S. network, short-waved to England. 
lfor Jones 

@ has been appointed to Peabody Conserva- 
tory faculty to teach choral and orchestral 
conducting. Mr. Jones is organist of the 
Moravian Church, Bethlehem, Pa.; he con- 
tinues as conductor of the Bethlehem Bach 
Festival, to which he was appointed four 
years ago. 

Mathweson-Gray 

@ Mary Ann Mathewson, organist of Cen- 
tenary Methodist, Richmond, Va., and the 
Rev. Montgomery Johns Gray were married 
July 1. 

Choir Attendance Record 

® Dr. C. Harold Einecke’s thirteenth season 
in Park Congregational, Grand Rapids, 
Mich., produced the following attendance 
records: 

100% 13 choristers; 

96% or over, 12 choristers; 

90% or over, 40; 

85% or over, 26. 

Average for entire adult choir was 88%; 
full season demanded 335 rehearsals for 120 
services, making 650 hours. Choir has 19 
men now in the armed forces. 
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Everybody, Please 
®@ Three requests addressed to all readers: 
1. Cooperate with the postoffice by 
using this form of address for T.A.O.: 
The American Organist, 
Richmond Staten Island 6, 
New York, N. Y. 

2. When next you write, please give 
your new postal-district number. 

3. And remember that it’s now physically 
impossible to write as many letters as we 
want to; but continue to send letters when- 
ever you have something of value or in- 
terest for T.A.O. columns or those who 
assemble them here.—Eb. 
Dr. Charles M. Courboin 
© gave his summer recital in Peabody Con- 
servatory, Baltimore, July 11 and packed the 
Concert Hall to capacity in spite of maximum 
heat and minimum permissible automobile 
travel; even the foyer was filled with many 
standees. The applause demanded encores, 
and Dr, Courboin had to play seven of them 
before the management came to his rescue 
and ordered full lights on, to signal the close 
of the program. 
Yale Award to Dr. Hewitt 
® Yale University has awarded its current 
$2,500. fellowships; that in music went to 
Dr. Helen Hewitt. The purpose is to 
keep scholarship & research “alive during 
the war years.’ Dr. Hewitt earned her 
B.A. in 1921 in Vassar College, Mus.Bac. 
in 1925 in the Eastman School of Music, 
M.S.M. in 1932 in the School of Sacred 
Music, M.A. in 1933 in Columbia Uni- 
versity, and her Ph.D. in 1938 in Rad- 
cliffe College. In 1926 she studied in 
Fontainebleau, with Libert and Widor; from 
1928 to 30 in the Curtis Institute, with 
Dr. Farnam; 1933 and 34 she spent in 
study in London and Heidelberg as winner 
of Columbia University’s Victor Baier 
fellowship. From 1925 to 28 she was 
organist and teacher in State Normal, Pots- 
dam, N.Y.; in 1938-39 she substituted as 
organist and associate professor of music 
in Florida State College for Women. Her 
list of fellowships includes those won in 
Juilliard, Curtis, Columbia, Radcliffe, etc. 
In 1942 she was appointed to her present 
post as assistant professor and organist of 
North Texas State Teachers College, Denton 
(see May 1942 T.A.O.). 

Dr. Hewitt goes to Yale in August to 


‘carry. on her musicological researches. In 


October 1942 the Mediaeval Academy of 
America published her first work in this 
field, Harmonice Musices Odhecaton, ‘‘a 
modern edition of a collection of fifteenth- 
century music” published in 1501 by Pet- 
rucci, Venice, the world’s “first printed 
collection of part-music.” 

E. Power Biggs 

®@ announces severance of relationship with 
LaBerge Concert Management Inc. and that 
all bookings for his recitals and concerts 
will be arranged by addressing E. Power 
Biggs, Symphony Hall, Boston, Mass. 
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COMPOSER'S FRIEND NO. |! 
George Fischer, born Sept. 13, 1870, Dayton, Ohio, 
died Aug. 23, 1941, New York. 


Past 


RECITALS 


Confined to programs of special 
character or given by those who 
hove made their names nationally important. This 
column closes on the first day of each month. 


® HANS HOERLEIN 
Mare Island Navy Yard Chapel 
*Gounod, Lovely Appear 
Bach, Two Choralpreludes 
Toccata & Fugue Dm 
Palmgren, May Night 
Mendelssohn, Spring Song 
Daquin, Cuckoo 
Boellmann’s Suite Gothique 
*Kreckel, Iste Confessor 
Bach, In Dulci Jubilo 
Prelude & Fugue Gm 
Widor, 4: Andante Cantabile 
Bonnet, Romance sans Paroles 
Grieg, Last Spring 
Martini, Gavotte F 
Kark-Elert, Harmonies du Soir 
Schubert, Ave Maria 
These are the first two of a series of 
Sunday afternoon recitals inaugurated June 
6 for navy-yard workers. 
@ CPL. CHARLES W. McMANIS. 
Camp Roberts Chapel 
Bach, Prelude & Fugue Em 
Two Choralpreludes 
Handel, Largo*; Water Music Suite. 
Schubert, Serenade 
Karg-Elert, Clair de Lune 
Andrews, Con Grazia 
Franck, Chorale Am* 
Possibly Mr. McManis’ last recital before 
transfer elsewhere. 
® GROVER J. OBERLE, U.S.N.R. 
Columbia University 
*Purcell, Trumpet Tune & Peal 
Whitlock, Fidelis 
Bach, Fugue Ef 
Yon, Toccatina for Flute 
Mozart, The Clock 
Bach, Two Choralpreludes 
Hindemith’s Sonata 3 
Noble, Summer Idyll 
Bach, Toccata & Fugue Dm 
*Purcell’s Suite C 
Daquin, Noel Dm 
Franck, Chorale Am 
Brahms, My Heart is Filled 
Rowley, North Wind; West Wind. 
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Peeters, Theme & Variations 
Bach, Fugue Gm 
Kark-Elert, Legend of Mountain 
Vierne, 1: Finale 
Two of three recitals for the Naval 
Reserve Midshipmen. 
@ HUGH PORTER 
Juilliard School of Music 
Handel’s Concerto 2 
Alla Siciliana 
Bach’s Sonata 6 
Siciliano; Prelude & Fugue D 
Bingham, Leoni Toccata 
Whitlock, Folktune 
Franck, Piece Heroique 
@® GRACE MARIE RINCK 
Park Congregational, Grand Rapids 
Mendelssohn’s Sonata 2 
Bach, Two Choralpreludes 
Fletcher, Fountain Reverie 
Boellmann’s Suite Gothique 
Valentini, Minuet 
McAmis, Dreams 
Bach, Toccata-Adagio-Fugue C 
This was Miss Rinck’s first recital; pupil 
of Dr. C. Harold Einecke. 


Music Unionism Again 

@ James C. Petrillo and his associates this 
time clamp down entirely on recordings for 
broadcasts unless the broadcasters employ 
and pay as many union “musicians” as the 
union specifies. No sympathy need be 
wasted on the broadcasters; the stations who 
use recordings so liberally are interested in 
nothing but making money, and the means 
by which they make it is of little concern 
to them. The better half of humanity 
wants to make money, but will do it only 
when it can be done honestly; the other 
half of Americans want to make money 
the easiest way possible, This is unionism. 
A man who allows weeds to grow in his 
garden must not blame the weeds. We 
Americans have tolerated a raw-deal and a 
rubber-stamp court system. They have com- 
bined to nullify the Constitution. Mr. 
Petrillo knows it. He acts accordingly. 
Until the supreme court in Washington pays 
more attention to the constitution (which 
every member of that court swore on the 
Holy Bible he would support) and a lot 
less to Mr. Roosevelt, situations like this 
will grow worse. Our servants in Wash- 
ington passed a law to penalize those re- 
sponsible for strikes. There have been 
dozens of strikes since then, but so far 
not one has been made the subject of legal 
action under this new law. This is pre- 
cisely the means by which Hitler ruined 
German freedom: pass laws to suit yourself 
and deaden public clamor, but act on those 
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laws only when you feel like it. If an 
American in the army goes on strike, he 
gets shot at sunrise. If a labor-union 
American goes on strike, he gets more 
money.—T.S.B. 

New York Philharmonic 

@ will broadcast its Sunday concerts during 
the coming season under the “sponsorship” 
of the U. S. Rubber Co., the Orchestra’s 
first commercial alliance. Some facts & 
figures: 

$648,500. estimated season expenses 
517,996. receipts 

130,504. operating deficit last year 
264,089 attendance 1941-2 

238,658 attendance 1942-3 

Last year was the Orchestra’s 101st season; 
without the aid of wealthy persons to pay 
the deficit each year the musicians could 
not continue in this type of employment 
at the attractive salaries paid them. Now 
one of America’s great corporations comes 
to their rescue and helps pay their salaries. 


Francis Beard 

®@ died July 4 in the hospital, Peekskill, 
N.Y., as the result of an automobile acci- 
dent a few days earlier. He was born 
blind 33 years ago and was active as radio 
pianist and organist. 

Mrs. Julia Marie Hueneryager 

®@ died June 26 in Zion, Ill., aged 57. 
She was organist of Zion Tabernacle and 
is survived by her husband, Albert E., and 
two children. 
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; SERVICE 
y PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 
@ HARRY H. HUBER 
Broadway Methodist, Camden, N. J. 
May Choral Music 
Goss, O taste and see 
Marks, Now the day is over 
Hosmer, Mother 
Price, O Lord at evening 
Woodward, Sun shall be no more 
Roberts, I will lift mine eyes 
Schilling, Softly now the light 
Gounod, Lovely appear 
Unfold ye portals 
Mozart, Gloria in excelsis 
Speaks, More love to Thee 
Schubert, Omnipotence 
Speaks, O Master let me walk 
De Koven, Recessional 
Huhn, Holy Father cheer our way 
June Services 
*Guilmant,, Communion G 
As pants the hart, Thomas 
Come ye disconsolate, Neidlinger 
Gigout, Absoute 
**Buxtehude, Prelude-Fugue-Chaconne 
O grant us Light, Hosmer 
s. How lovely Thy dwellings, Liddle 
Frescobaldi, Elevazione Toccata 
*Franck, Prelude-Fugue-Variation 
Savior like a shepherd, Neidlinger 
s. Hear my prayer, Mendelssohn 
Franck, Andantino 
**Guilmant, Son. 1 
Bless thou the Lord, Ivanov 
s. Lord’s Prayer, Nearing 
Guilmant, Elevation 
*Faulkes, Prelude Solennel 
I am the Vine, James 
s. My Cathedral, Blaufuss 
Guilmant, Son. 6: Meditation 
**Rheinberger, Son. Am 
Still with Thee, Hamblen 
s. Bend low dear Lord, Hamblen 
Mendelssohn, Consolation 
*Bach, Prelude & Fugue C 
Seek ye the Lord, Roberts 
3-p. If with all your hearts, Lieurence 
Franck, Air 
** Maitland, Grand Choeur 
Bedell, Ave Maris Stella 
Father keep us, Sullivan 
s. At eventide, Solly 
Matthews, Pastorale 
Choir of 25 adults; services conclude 
with the choir’s singing “God bless our 
native land” and a hymn played on the 
Chimes. 
@ FREDERICK KINSLEY 
*Riverside Church, New York 
Choral Music 
Blake, Come ye disconsolate 
Ireland, Greater love 
Stainer, God so loved the world 
Tchaikowsky, O Thou from Whom 
Dvorak, By Thy glorious death 
Loeffler, Rivers of Babylon 
Wood, Glory and honor and laud 
Hail gladdening Light 
Wood, Expectans Expectavi 
Franck, O be joyful 
Beethoven, Praise of God in nature 
Barnby, King all glorious 
Sibelius, Onward ye people 
McKinney, Chorale for Our Country 
@® LAUREN B. SYKES 
First Methodist, Portland, Ore. 
Guild Service 
Verrees, Chorale Improvisation 
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Choral invocation, Clewell 

Hallelujahamen, Handel 

q. Festival Te Deum, Mozart 

Alleluia, Mozart 

DeLamarter, Carillon 

q. Waters of Babylon, James 

City called heaven, ar.Kemmer 

Open our eyes, Macfarlane 

Dupre, Toccata Ave Maris Stella 

@ THORNTON L. WILCOX 
*Bellevue Presbyterian, Bellevue 
April-May-June Choral Music 

Lotti, Now with hands to God 

Macfarlane, Open our eyes 

Bach, At Thy feet 

Speaks, Let not your heart 

Tours, When His salvation bringing 

Whitehead, King’s Welcome 

Morrison, Appear thou Light divine 

Hopkins, Lift up your heads 

Novello, Like as the hart 

Andrews, Hail to Lord’s Annointed 

Shaw, With a voice of singing 

Glinka, Cherubim Song 

Nevin, Jesus my Savior 

Mozart, Glory be to God 

Kinkel, Remember me O Mighty One 

Hall, Hear me when I call 

Bennett, God is a Spirit 

Evans, Lead kindly Light 

Tchaikowsky, Hear Lord our God 

O'Hara, I walked today 

Wilcox, A Welcome to Jesus 





Franck, O Lord most Holy 
Complete Morning Service 
(At the top of the calendar is printed: 


“Enter in silence. Wait in prayer. Wor- 
ship in reverence. Let all bow in prayer 
at the beginning of this service and spend 
the opening moments in meditation. This 
prayer is suggested: ‘O God, Thou Source 
of all pure and holy affections, give me 
now a quiet mind, and a reverent and 
responsive heart, that, becoming aware of 

Thy presence, I may worthily worship 

Thee’.’’) 

Choral Call to Worship (congregation 
and choir singing two stanzas of “Holy 
holy holy’), Invocation, Prayer of Con- 
fession (cong. and minister, prayer 
printed in calendar), Gloria Patri, Scrip- 
ture. 

Beautiful Savior, Christiansen 
Silent Prayer (“for members of this con- 
gregation now in the services’) with 
organ improvisation as a _ background, 
Prayer, Choral Response, Hymn, Offering. 

Hollins, Cantilene 
Doxology. 

O Jesus Thou art standing, Speaks 
Sermon, Prayer, Benediction, Prayer 
Hymn (congregation and choir standing, 
singing “softly as a prayer’ the fourth 
stanza of “America,” “Our fathers’ God, 
to Thee, Author of liberty.’’) 

Hollins, Prelude E 
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He's in the Army Now 

@ “This place has quieted down for a 
time now, as we are undergoing shift 
changes etc. Last week I had ten weddings. 
I'm working on the Reubke Sonata now; 
never give up trying. I just can’t bear 
to stop playing all these grand things. 
Having a fine time with my Bach these 
days. Will be glad to get back to a four- 
manual, though; one never realizes how 
much he depends on a good organ until 
he is without it. 

“A church near here is making plans 
for the completion of their 3-25 as soon 
as it can be doze. I have greatly enjoyed 
working on the stoplist; I'd like to see 
it through myself but have an idea I'll 
be seeing other parts of this world before 
too long. Hope I can get a good slap at a 
jap.’-—CpL_. CHARLES H. CLARKE, Army 
Air Corps. 

“I've been having fun on my weekday 
off (to make up for working Sundays) 
going down to reclaim an old tracker organ, 
by Whassler & Genung, Oakland. It wasn’t 
tooting hard enough, so I dragged in 100 
pounds of boulders, revoiced the organ for 
correct pressure and ensembble balance, took 
out some pipes to solder up a wild jib 
of tuner-peeling-down, recurved reeds, etc. 
I'll finish the job before going down to 
play a recital for the people; I'm going 
to play a program of Bach, Handel, Karg- 
Elert, Franck, and a couple of other guys. 
The fellows in my barracks think I’m nuts 
to go off on my day off and work harder 
than I do in the army, and then come 
home dead-tired. 

“It's a funny thing the Hammond is 
doing for me. My organs had always had 
richness, so I didn’t understand your in- 
sistence upon ‘richness.’ But being with 
the Hammond has made me place a premium 
on richness too . Now do you feel 
better ? 

“I came back from furlough feeling 
awfully satisfied with myself as an organ- 
builder. Isn’t that terrible? I played only 
my Op. 2 and 3, but they are such nice 
organs that I got quite excited. I kept 
forgetting just how they did sound, and 
then went back to hear them again and 
find out. There’s nothing like being pleased 
with yourself.”.—Cpr. CHARLES W. Mc- 
Manis, Camp Roberts. (As most T.A.O. 
readers know, Mr. McManis is a Mus.Bac. 


and an organbuilder; having heard record- 


ings he himself made on his own organs, 
his complimentary remarks about his own 
work are included as representing a_per- 
fectly justified opinion. Mr, McManis and 
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T.A.O. are warm friends of long standing, 
hence the tone of his letter —Ep.) 

“A new chaplain approved my plans for 
vesper organ programs in St. Peter’s Chapel; 
reactions have been favorable. A Wave from 
Boston mentioned her friend E. Power Biggs; 
an ensign from Philadelphia spoke of his 
connection with the Bach Society; an organ- 
ist in the medical corps, whose ship had 
come in for repairs, was overjoyed to again 
hear good organ music. 

“So we carry on, in as lovely a setting 
for organ music as one could choose, a 
rustic chapel, beautiful stained-glass win- 
dows, a chancel with fine appointments, and 
a Wicks organ of fine tone and voicing. 
Though only of three ranks, it is so well 
tied together that anything comes off with 
fine effect; one need offer no apology for 
anything we played, for resources are avail- 
able that create truly effective organ music. 
The chief short-coming is the lack of G-P 
coupler, which would bring the octave and 
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fifteenth to the Pedal; this was provided 
for and could be wired in, but it hasn’t 
been. Thus the Pedal for Bach is not what 
it could be, but the manual work, for 
sparkle and clarity of ensemble, is a treat 
for so small an instrument.”—HANs HoeEr- 
LEIN, civilian worker in a Navy Yard. 





SEPTEMBER COMPOSERS: No. | 
Harry Brooks Day, born Sept. 5, 1858, New Market, 
N.H., died July 3, 1921, Brooklyn. 


Robert Baker, M.S.M. 

© of the First Presbyterian, Brooklyn, N.Y., 
and Mary Depler, M.Mus, assistant profes- 
sor of piano in Illinois Wesleyan University, 
were married June 27 in Bloomington, III. 
The bride earned her degree in the American 
Conservatory; she and the groom were class- 
mates together in Illinois Wesleyan. Mr. 
Baker has been rejected for military service, 
but, like others in the organ profession, he 
proposes to do his whole job in the war 
and has taken employment as an inspector 
in the Brewster Aircraft Corporation, work- 
ing from 8:00 to 6:30 six days a week. On 
Sundays he continues his church work. “We 
never appreciate the luxury of time to prac- 
tise until it comes to us in greatly rationed 
quantities; I intend to make the most of 
what little I can get.” 
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Anthems for a Quartet 


Compiled by STANLEY BAUGHMAN 
Westminster Church, Grand Rapids, Mich. 


@ Here is a list’of anthems that can 
be sung by a quartet; I have used them all 
during my twenty-five years in Cincinnati, 
Chicago, and New York churches. [Pub- 
lishers are indicated in the usual way; key 
on January page 4.]} 

Allen-o, He shall come down 

-g, Lift up thine eyes 
Barnby-g, King all glorious 
Barnes-g, Bow down Thine ear 

-g, By the rivers of Babylon 
Berwald-h, Hear my prayer 

-g, O Holy Savior 
Biederman-vs, I lay my sins on Jesus 
Blumenschein-g, Magnificat Ef 
Briant-o, Come now and let us reason 
Broome-g, God is wisdom 
Buck-g, Cantate Domine C 

-o, He shall come down like rain 

-g, Magnificat C 

-g, Rock of Ages 
Burdette-g, Still with Thee 
Chadwick-a, God to Whom we look 
Coerne-b, Lord is my Rock 
C.-Taylor-h, O ye that love the Lord 
Dickinson-h, For all who watch 
Elgar-h, As torrents in summer 
Fletcher-gc, Thou art near 
Foote-a, Still with Thee 
Galbraith-a, Comes at times 
Gale-tj, Come unto Me 
Henrich-o, Unto Thee O Lord 
Hollins-h, O worship the Lord 
Jennings-h, Springs in the desert 
Jewell-h, Prepare ye the way 
Macfarlane-g, Open our eyes 
Matthews-o, O love invisible 
McCollin-a, God is our refuge 
McFarren-g, Lord is my Shepherd 
Neidlinger-g, Lord is my Shepherd 
Otis-s, Whoso hath this world’s goods 
Parker-h, In heavenly love 

-g, Lord is my Light 

-g, Magnificat Ef 
Parratt-d, Tears for the good and true 
Peace-a, Thou wilt keep him 
Phillips-o, Hear my prayer 
Rogers-g, Doth not wisdom cry 

-g, I will lift up mine eyes. 

-g, Lord is my Shepherd 

-g, Lord is my Light 

-o, Still with Thee 
Saint-Saens-g, Bring costly offerings 
Sampson-h, God of love my shepherd is 
Schnecker-o, My faith looks up to Thee 
Scott-o, I cannot find Thee 
Shaw-h, Worship 
Shelley-g, Breast the wave Christian 
Slater-c, For life with all it yields 
Smith-h, Lord is my Shepherd 
Snow-a, Come labor on 
Stebbins-o, Behold God is my salvation 
Stoughton-uw, Desert shall rejoice 
ar.Taylor-j, Before the shrine 
Thiman-h, Let all the world 
Torrance-h, Lord I have loved 
Tours-c, Blessing glory and wisdom 
West-h, Eternal God is thy refuge 

-h, O everlasting Light 

-h, Unto Thee O Lord 
Whiting-h, Give ear O Shepherd 
Whitlock-c, Evening Cantata 
Woodman-g, Song in the night 
We Suggest 
® To cut down a.w.o.l. and desertions from 
the army in time of war, we suggest 
premiums for good attendance and appeals 
to patriotism.” Anyway these are the sug- 
gestions of the National Industrial Confer- 
ence Board as remedies when workers in 
war-production factories desert their jobs 
and are absent without cause. During 1942 
we lost 422,700,000 man-days, says the N.I. 
C.B. What's fair for one American is fair 
for another. 
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; H Niles-e, I wonder as I wander (w) 
Luther T. Spayde ° Repertoire Noble-h, Go to dark Gethsemane 
Methodist Church, Fayette, Mo. -e, Souls of the righteous 
@ Following is the anthem reper- Ohl-t, Blessing glory and wisdom 
toire of Mr. Spayde’s Central College choir, Quilter-l, Lead us heavenly Father 
season 1942-43, publishers indicated in the Redford-co, Rejoice in the Lord 
usual way; * indicates numbers repeated Rogers-o, Seek Him that maketh* 


from last year’s repertoire. Stainer-e, God so loved the world 
Bach-h, Jesu Joy of man’s desiring* -uw, Hosanna in the highest* 
Barnes-e, Bow down Thine ear* Thiman-h, Hymn of Freedom* 
Booth, The day He rode as King Thompson-e, Alleluia 
Candlyn-e, Fierce raged the tempest Williams-h, In the year that 
Christiansen-va, Beautiful Savior* Some of the Organ Music 

-va, In heaven above Bingham-c, Beside Still Waters* 
Clokey-h, Let hearts awaken -c, Unto the Hills* 
Dalton-j, The morning trumpet Edmundson-j, Cortege & Fanfare 
Gaines-uw, We give thanks to Thee* Gaul-j, Easter on Mt. Rubidoux 
Grieg-hn, Jesu friend of sinners Goldsworthy-h, Fugato 
Jackson-j, Poor wayfaring stranger Held-h, Prayer for Peace 
Johnson-j, A Prayer for Peace Hokanson-s, Song of Thanksgiving 
Maker-e, Arise shine Novak-h, In the Church 
Martin-e, Ho everyone Titcomb-vb, Gaudemus 
Nevin-j, Shepherd on the hill -vb, Puer Natus Est 
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Making organ pope metal 
c= metal for pipes requires extreme care and skill. Blocks 
of tin and lead are weighed and correct proportions placed in 
a melting furnace. Impurities which rise to the top are skimmed off. 
After the metal has been purified and reaches a given tempera- 


ture it is poured into a trough-like apparatus which is drawn 
across a solid stone covered with casting cloth. 


Imperfections are carefully checked, and should the metal be too 
thin in spots or if any impurities appear, the entire sheet is remelted. 
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Wanamaker Recitals 

© The truly great organ in the Grand Court 
of the Wanamaker Store, Philadelphia, was 
used for a summer series of recitals at 11:30 
on Wednesdays and Fridays when the store 
was closed until 12:00 noon, though open at 
11:00 for visitors to the recitals. Says 
Donald Beggs: 

“Thousands of delicate, refined tone 
nuances were given speech in these recitals 
—nuances and shades which would have been 
lost in ‘store noise’ had they been given dur- 
ing store hours. They have been one of 
the most exciting musical experiences Phila- 
delphians have had in a long time—possibly 
since the days of Rodman Wanamaker who 
arranged joint concerts with the Philadelphia 
Orchestra (Stokowski conducting) and the 
Wanamaker organ (Bossi, Courboin, Dupre, 
etc. at the console) in the evening after 
store-closing.” 

Mr. Beggs lists the players: Walter Baker, 
Dr. Charles M. Courboin, David E. Craig- 
head Jr., Virgil Fox, Ralph Kinder, Dr. 
Rollo F, Maitland, Dr. Alexander McCurdy, 
Newell Robinson, Dr. Alexander Russell, 
Claribel G. Thompson. In addition to 13 
Bach, 11 French, 11 German, 5 English and 
2 Italian composers, the players used these 
American pieces: 

Banks, Clair de Lune 
James, Pantomime 
Kinder, Summer Morning 

Scherzo Symphonique 
Maitland, Concert Overture 
Purvis, Divinum Mysterium 
Russell, Bells of St. Anne 

Song of Basket-Weaver 

Up the Saguenay 
Titcomb, Credo in Unum Deum 

The series began May 29 and closed July 
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Current and forthcoming motion 
picture releases: 

"Mrs. Miniver™ 
"Random Harvest" — "Tish" 
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Organ Architect 
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Richard Keys Biggs, Blessed Sacrament, Hollywood, 
born Sept. 16, Glendale, Ohio. 


American Composers: September 

© Limitations of space and metal for plates 
prevent the presentation of all the Septem- 
ber composers in this issue; we list them: 

Dr. Edward Shippen Barnes, Sept. 14, 
Seabright, N.J., organist First Presbyterian, 
Santa Monica, Calif. 

Richard Keys Biggs, Sept. 16, Glendale, 
Ohio; organist Blessed Sacrament, Holly- 
wood, Calif., and two other churches. 

Harry Brooks Day, Sept. 5, 1858, New 
Market, N.H., organist in Brooklyn, N.Y., 
for many years, died July 3, 1921. 

Dr. George Henry Day, Sept. 13, New 
York, N.Y., organist Trinity Church, Geneva, 
NY. 

F. Flaxington Harker, Sept. 4, 1876, 
Aberdeen, Scotland, organist in Richmond, 
Va., died Oct. 26, 1936. 

A. Walter Kramer, Sept. 23, New York, 
N.Y., formerly editor of Musical America, 
now with Galaxy Music Corp. 

William Lester, Sept. 17, Leicester, Eng., 
now organist and critic etc., Chicago. 

Horatio Parker, Sept. 15, 1863, Auburn- 
dale, Mass., died Dec. 18, 1919. 

S. Tudor Strang, Sept. 8, 1855, Philadel- 
phia, deceased. 

Howard R. Thatcher, Sept. 17, Baltimore, 
Md., on faculty Peabody Conservatory 

And these other birthdays of importance to 
the organ world: 

J. C. Casavant, Sept. 16, 1855, St. Hya- 
cinthe, Canada, builder of Canada’s greatest 
organs, died Dec. 10, 1933. 

George Fischer, Sept. 13, 1870, Dayton, 
Ohio, died Aug. 23, 1941, as publisher gave 
American organ composers their greatest 
championship, 

Dr. M. P. Moller, Sept. 29, 1855, Born- 
holm, Denmark, died April 13, 1937, builder 
of more organs for Americans than any other 
one man, 


C. Wesley Anderson 


® of Mayflower Community Church and 
head of the music of one of the highschools 
Minneapolis, succeeds George H. Fairclough, 
retired, as organist of the Church of St. 
John the Evangelist, St. Paul. 


1943-26-8 


Desire Defauw 

® conductor of the Montreal Symphony and 
a native of Belgium has been appointed con- 
ductor of the Chicago Symphony. 


Coincidence No.870 


® Know anyone in the organ world whose 
three names phonetically are all parts of an 
organ? Answer on a later page. 
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Organist and Musical Director 
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PITTSBURGH PENNA. 
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Professor of Organ 
University Organist 
University of Michigan 
Ann Arbor 


Grace Leeds Darnell | 


Mus. Bac., F.A.G.O. 
Organiste—Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
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Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 
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Recitals which display thes organs, and appeal to the people. 
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You Pay the Bill 


@ so you ought to know about it. All 
the politicians will tell you taxes in England 
are higher than in America, The truth is 
announced by the Twentieth Century Fund; 
taxes in England while England was in the 
war were $123. per person, taxes in America 
for that same period when America was 
not in the war were $133. per person. 


Charles H. Finney 


A.B., Mus.M., F.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 
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ORGANIST-DIRECTOR 
Episcopal Church of the Advent 
Temple Emanu-El 
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Radio station WBRC 


Birmingham — Alabama 
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Mus. Doc. 
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Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Organist-Director 
First Baptist Church 
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Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
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A. Walter Kramer, 
Music Corporation, born 


Ruth Baldwin 
®@ pupil of Isabel D. Ferris in Wilson Col- 
lege for the past three years played her 
degree recital April 11: 

Bach, In Thee is Gladness; 

Come Sweet Death; Fugue D. 

Franck, Finale Bf 

Boellmann, Ronde Francaise 

Stebbins, In Summer 

Elmore, Donkey Dance 

Bingham, Roulade 

Widor, 2: Finale 
The second degree requirement will be met 
by her thesis on the organ and its music in 
Bach’s time. Miss Baldwin returns to Wil- 
son next season as Miss Ferris’ assistant, in 
theory and organ. A new course on church- 
service playing has been added to Wilson’s 
department of music. 


Dr. Everett B. Helm 


@ has been named chairman of the depart- 
ment of music of Western College, Oxford, 
Ohio. He was born in Minneapolis, earned 
his B.A in Carleton College and his M.A. 
and Ph.D. in Harvard; from 1938 to 42 he 
was on the faculty of Longy School. He 
is an organist, has given recitals in various 
cities, has written four books and various 
compositions, including orchestral works that 
have been performed. ‘Western is a small 
liberal arts college for women, founded in 
1853, with a present enrolment limited to 
3505" 


Erich Leinsdorf 

@ has been appointed conductor of the 
Cleveland Orchestra. He was born Feb. 4, 
1912, in Vienna, came to America c.1938 as 
one of the conductors of the Metropolitan 
Opera, New York, is now an American 
citizen, married, and has a son. When 
Bodanzky died and Leinsdorf became a con- 
ductor instead of an assistant, a few of the 
high-priced soloists attempted to override 
him as director, threatening resignations, but 
Edward Johnson (boss of the opera) sup- 
ported Leinsdorf and announced that resig- 
nations would be accepted when tendered. 
None was. Leinsdorf won. He’s a man of 
ideas. Congratulations to Cleveland. 


managing director Galaxy 
ept. 23, New York. 








FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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Handel's "St. John Passion" 

@ was given March 7 by Kingsley Ganson, 
Church of Epiphany, Urbana, Ohio. This 
little-known work of Handel's youth de- 
serves wider acquaintance. It is a very ef- 
fective and useful work suitable for small 
choirs and is no more difficult to interpret 
than Stainer’s “Crucifixion.” While the ac- 
companiments were written for small orches- 
tra, organ, and harpsichord, it was satisfac- 
torily performed with organ, using the harp- 
sichord for recitatives——JOHN CHALLIS. 


Coincidence No.870 

@ Answer: The parts are bellows, reed, 
shallot; the girl is Miss Charlotte Read 
Bellows of Pawtucket, R.I. 
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Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
RECITALS 
INSTRUCTION and COACHING 
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Berea, Ohio 
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Boy VOICE TRAINING 
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Choirmaster-Organist 
Christ Church Cathedral 


Address: 
Christ Church Cathedral House, 
Louisville, Ky. 


Thomas H. Webber, Jr. 


Idlewild Presbyterian 
Church 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 
1702 McGreagor Ave., Wichita Falls, Texas 
BAKER, Robert, M.* 
BAKER, Walter 
First Baptist, 17th & Sansom, Philadelphia. 
4b gel Marshall, Mus.Doc.* 
BIGGS, E. Power 
3 ‘Highland “st., Cambridge, Mass. 
BIGGS, Richard Keys* 
BLAN NCHARD, William G.* 
BONNET, Joseph 
1240 Park Ave., Apt. 4-C, New York City. 
CALLAWAY, Paul (in armed forces) 
Washington Cathedral, Washington 16, D. C. 
CHENEY, Winslow 
1425 Broadway, New York City. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 


COCI, Claire 
119 West 57th St., New York 19, N.Y. 
COOPER, Harry E., Mus. Doc., F.A.G.O. z= 


Meredith College, Raleigh, N. C. ‘ 
CROZIER, Catharine 
Eastman School of Music, Rochester 4, N. Y. 
DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
St. Charles Avenue Presbyterian Church; 
Loyola University College of Music; 
Author, "The Buoyant Voice"’; 
1915 Calhoun St., New Orleans 15, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 


=LLSASSER, Richard 
14236 Cedarwood Ave., Lakewood, Cleveland, O. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism cuntrol- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A sevond use of any 
Rank of pipes (Percussion excluded). 
—PIPES: Percussion not included. 


DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
R—Bombarde l—languid 
C—Choir m—metal 
ee m—mouth-width 
E—Echo mce—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celesttal rs—repeat stroke 
L—SoLo 2r—two rank, ete. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


T—Trombone 
U—RUeckpositiv 


V—Positiv t—ttin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
ce—cylinders wm—wood & met. 
ec—cres. chamber z—zine 
d—double "—wind pressure 


f—flat "—diam. of pipe 
fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”"—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width cevers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8'. C-4', cl-2’.  c3-1', 
c-6”. ct-3”, 




















ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 

FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 

FINNEY, Charles H.* 

FORLINES, Charles W.* 

FOX, Virgil (in armed forces) 

(316 Park Ave., Baltimore, Md. 

GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. 

GOLDSWORTHY, Wm. A.* 

234 East Iith St., New York 3, N.Y. 

GRIEB, Herbert* 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn 26, New York. 

HOLLISTER, Horace M.* 

HUBER, Harry H., M.Mus.* 

JORDAN, Frank 8., M.Mus.* 

KETTRING, Donald D., M.S.M. 
Westminster Presbyterian Church, Lincoln, Neb. 

KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 

LaBERGE, Bernard R. 

119 West 57th St., New York 19, N.Y. 

LOCKWOOD, Charlotte 
Sunnybrook Road, Basking _. N.J. 

LOUD, John Hermann, F.A.G.O 
Recitals, Instruction: 

Park Street Church, Boston (1915): 

9 Denton Road West, Wellesley, Mass 

MARSH. William J. 

3525 Modlin Ave., Fort Worth 7, Texas. 

McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, N. J. 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, Ill. 
Residence: 319 Peoria St., Lincoln, Ill. 

MURPHREE, Claude L., F.A. 6.0.* 

POISTER, Arthur (in armed forces) 
Oberlin Conservatory, Oberlin, Ohio. 

PORTER Hugh 
99 Claremont Ave., New York 27, N.Y. 

RICHARDS, G. Darlington* 

RIEMENSCHNEIDER, Albert, Mus.Doc.* 

SCHAEFER, Theodore* 

SCHREINER, Alexander* 

1283 East So. Temple, Salt Lake City, Utah. 
SCHWAB, Harold* (in armed forces) 
SCOTT, George Larkham* 

SIMON, Ernest Arthur* 


SMITH, Melville* 
SYKES, Lauren B.* (in armed forces) 
VAN DUSEN, Frank, Mus.Doc.* 
WEBBER, Thomas H., Jr.* 
WEINRICH, Carl 
135 Morse Place, Englewood, N. J. 
WELLIVER, Harry, Mus.M.* ¢in armed forces) 


WHITE, Ernest 
145 West 46th St., New York 19, N.Y. 


WING, G. Russell, M.s.M.* 


YON Pietro A 
853 Carnegie Hall, New York 19, N.Y. 








CONSERVATORIES 








GUILMANT ORGAN SCHOOL, 

12 West 12th St., New York II, N.Y. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Broadway & i20th St., New York City. 


WESTMINSTER CHOIR COLLEGE 
Princeton, N. J 








PUBLISHERS 


AMSCO MUSIC PUB. CO. 

1600 Broadway, New York 19, N.Y. 
BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston 16, Mass 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York 18, N.Y. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York 19, N.Y. 
GRAY. The H. W. Grav Co. 

159 East 48th St., New York 17, N.Y. 
MARKS, Edward B. Marks Music Corp. 

RC.A. Bidg., Radio City, New York 20. 
SUMMY, Clavton F. Summv Co. 

321 S. Wabash Ave., Chicago 4, IH. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston 15, Mass 














VEST MENT SS 


NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia, Pa. 
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B U IL D CE R S 


AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford. Conn. 

New York 18: 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

Chicago: 701 N. Michigan Ave. 

New York 17: | East 42nd St. 

Philadelphia: 3729 North 10th St. 
WICKS ORGAN CO. 

Highland, Illinois. 
ASSOCIATED Organbuilders of America 

1404 Jesup Ave., New York 52, N. Y. 
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BARNES, William H., Mus.Doc. 

1112 S. Wabash Ave., Chicago 
MONTAGUE, Laurence H. 

81 Princeton Bivd., Kenmore-Buffalo, N. Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N. J. 








CUSTODIANS 








DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance 

76-98 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N. Y. Ashland 4-2348 
MOHR, Louis F. Mohr & Co 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles G 

Church organs rebuilt, tuned, repaired; yearly 

contracts: Blowing plants installed; etc. 

1442 Gillespie Ave., New York. WEst. 7-3944 
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Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., Percussion 
1770 Berteau Ave., Chicago 13, Ul. 
Electric-Action, see Reisner 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
“ORGOBLO,"' see Spencer-Turbine 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co. Inc. 
Action parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., Biowers 
Hartfora, Conn. 
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Richmond — Island 6, New York, N.Y. 
BARNES, Dr. Wm. 

112 S. Webesh Ave., Chicago 5, Ill. 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island 6, New York, N.Y. 








CLOSING DATES 

1st of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 
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